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CINE 
· OUNSEL 


THIS MATTER 

My discussion this month isn't so 
much on my experiences in judging films 
(you've heard that before) as it is on 
the experiences I have had with other 
judges -- on their ideas and opinions 
regarding how amateur films should be 
judged. You can form your own opinion 
as to whether their views are just, far
fetched, well off base, unfair, or as 
they should be. 

One year a judge wi th whom I was 
working sa.id any good judge should be 
able to spot a prize winner the moment 
he sees it. No judges' conference after 
the screening should be necessary. I 
met that challenge right then and there. 
After the first film was shown I asked 
him point blank if that was a trophy 
winner, an honorable mention film or an 
also-ran. I'm sure I needn't tell you 
his answer. Actually, I can't, for he 
didn't have one. 

More than once I have sat beside 
judges who admitted they would vote for 
a film if they liked it, and if they 
didn't like it, they wouldn't. 

Another time the judges had just 
seen a film on the circus. The filmer 
obviously had sat in one seat during the· 
entire performance and all of the shots 
of the action in the three rings and on 
the trapeze bars were taken from his Un
mobile seat. He had filmed a few crowd 
shots of people sitting in their chairs 
and had cut these in as cut-away shots. 

By GEORGE W. CUSHMAN 

Hon. FPSA. Ron. seCA 


OF JUDGES 

That was his picture--almost 20 minutes 
of it. The judge next to me said "I 
really liked that film, it really enter
tained me." I looked at him and asked 
"Did the film entertain you or was it 
the circus that entertained you?" I 
don't think to this day he knew what I 
was driving at. 

Another very well known judge says 
"A film must move my emotions before I 
can consider it as worth anything. If 
a film isn't capable of doing that, I 
don't think it can be much of a film." 

Once we had a very young filmer on 
the jury -- not young in years but young 
in filming experience -- and he had his · 
favorites among the films shown. When 
it came time for the judges to consoli
date their votes, he would raise his 
voice and go on the soap box for his 
favorites, and immediately argue down 
anyone who raised any sort of an objec
tion to his choices or proposed another 
entry as being superior. At first the 
more quiet judges went along with his 
uncalled-for leadership and badgering, 
and I suggested that from that point on 
we vote by ballot. He was aghas t at 
this and said there was no need to take 
the time to have a written vote on this 
thing -- a voice vote was ample. 

The jury chairman went along with 
the ballot idea and this one judge was 
furious. But he wasn't licked. When 
the ballots didn't select his favorites 
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he went into a terrific tirade on how 
the film thus selected was greatly in
ferior to the film he preferred. In 
conclusion to this episode, let me say 
I have never since known of his being 
on a jury. 

Some experienced judges soon get 
to know a filmer's work, and when a pro
lific filmer submits an en t ry I have 
heard a judge whisper, "Oh, this guy's 
stuff is no good, a waste of time to 
screen it. He won't win anything." Is 
that the way to condition another judge 
to a film he is about to see? 

And also, I have heard a judge say, 
'~ell, that film this year was certainly 
not up to Bill's films of past years. 
He has done better work than that. Too 
bad, too bad." Maybe the other judges 
have never seen any of Bill's previous 
work. 

I recall one year when the hour was 
getting late~ it was then 1 a.m. and we 
had four more films to see. One of our 
so-called expert judges said "Oh, let's 
start deliberating now and forget those 
other four films. I~s getting late and 
I have a big day tomorrow." 

And when it comes to using profes
sional judges in an amateur contest, I 
have seen some pretty raw deals. Unless 
the professional has come up from the 
amateur ranks himself he seldom has any 
sympathy for the amateur, his problems 
or his results. One year when the ten 
minute rule was in effect (any film can 
be stopped if after ten minutes the 
judges can see it has no chance) a pro
fessional filmer acting as judge would 
ask the films be stopped after half a 
minute or so. This went on with nearly 
every film. Finally one of the other 
judges asked him, "How do you know so 
soon whether a film is any good or not?" 
And the so-called judge replied "When a 
title is off center or tilted, and the 
film starts off under- or over-exposed, 
then obviously it isn't any good." 

I recall another professional once 
saying, "How come these guys never use 
opticals?" (Who can afford such costly 
lab work?) 

Then there is the judge who always 
says, "He should have done this" or "He 
should have done that." They don't seem 
to want to judge what they see. Any 
film ever made can be criticized for 
what was not done. We can only judge a 
film on what we see, not on what we do 
not see. 

Some judges use the box office ap
proach -- that is, is the film a pleas
ing one -- would my Aunt Effie like it? 
This is the danger when inexperienced 
judges are employed; they think the en
tire affair is a popularity contest. If 
this were so, we could let the audience 
judge, and forget about the use of good 
cinematic techniques. 

The most despised judge, perhaps, 
is one who goes along with the majority 
lest he be criticized for his judgment, 
or who doesn't know when a film should 
be accepted and when rejected. I knew 
one such judge -- he passed away a few 
years ago. In a judging session, after 
the screening he would listen to the 
discussion of the films by the other 
judges yet never venture a word himself. 
Then he would cast his vote for those 
films the other judges seemed to like 
best, and vote against the ones which 
received the most objections. I could 
never see the point in having him serve 
as a judge. 

And then there is the man who is 
asked to be a member of the jury yet 
never shot a film in his life. I recall 
this once. The man was a professional 
short story writer, and he was selected 
because the committee felt he would be 
good when it came to the selection of 
good story or scenario films. It is one 
thing to have a good story. But as we 
all know, it is quite another to tell 
that story well with a motion picture 
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camera. 

The result? This man picked out 
the classics, such as a story by Edgar 
Allen Poe, and would stump for it no 
matter how poorly the film had been pro
duced. I don't quarrel with his selec
tion of what perhaps was the best story 
attempted, but a film competition is 
based on how well the entrants use the 
techniques of the art in their film and 
not only on who has used the best story. 

Too many judges have an animosity 
against films on familiar subjects that 
they have seen many times before. For 
example, many filmers have made movies 
on the life cycle of the monarch butter
fly. When such a film comes on the 
screen I have heard a judge whisper "Oh, 
gosh, another one of these." It is easy 
to tell by his attitude that he doesn't 
intend to give it much consideration, 
and the only reason is because · he has 
seen the same subject before. Is this 
fair to the entrant who may have done a 
superb job? 

Along the same line is the judge 
who will see a film on a new subject 
one he has not seen before. He sits up 
and takes notice because the subject in
trigues him and he is seeing something 
new for the first time. Chances are he 
will vote for the film even though it 
may have been poorly made. 

Then there is the judge who likes 
travel films and hates story film~ 
often sitting beside a judge who hates 
travel films and likes story films. A 
feud can arise between them with disas
trous results for the entrants. 

These have been a few of my many 
experiences with judges during my more 
than 40 years of judging. I try to be 
obj ective and d i vor c e my preferences 
from the films I see. I judge not on 
the subj ect of the film, but rather on 
how well the entrant has used the cine
matic devices at his command in telling 

his story in the filmic medium. 

I have tried to give you several 
judges' philosophies. They are some of 
the conditions your film runs up against 
when it is sent to a competition. You 
win a few, you lose a few. All in all 
it's a gamble. ~ 

JOTTINGS 

F ROM 


HALMAR 

By HAROLD COSGROVE, ASCCA 

BARGAIN BUYS 

Few amateurs in this world come 
from the ranks of the "Idle Rich", other
wise we would all be working on 16mm. 
Consequently, most of the people I meet 
are· usually on the lookout for top qual
ity equipment at reasonable prices (I 
hope the equipment we sell meets this 
requirement). 

A few weeks ago I accidentally came 
across quite a bargain. While browsing 
through the K Mart store in St. Cathar
ines I spotted in the camera department 
some good looking 8mm and Super 8 reel 
and can sets, made in Australia, and on 
close examination I came to the conclu
sion that they were about the neatest 
design and best made reels I have seen 
outside the usual take up reels supplied 
with projectors. Both the 200' and 400' 
models are constructed of good quality 
smoke finished plastic with automatic 
pick up arms that really work. The cans 
are also smoke finished but are trans
parent enough to see the reel and film 
title inside. They also stack nicely 
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for shelf storage, but best of all is 
the price: the 400' reel and can set is 
only $1. 09 and the 200' set 79¢ - a reel 
bargain if ever there was one (pardon 
the pun!). 

Tom Fraser (the movie chairman of 
the St. Catharines club) brought a new 
Minette splicer to one of our meetings. 
After using it I was convinced that it 
was the bes t tape splicer I had come 
across and I immediately bought one. At 
around $13.00 it was a good buy. The 
tapes are specially made for this mach
ine, and at $1.50 for 40 tapes, are not 
too expensive. They do such a good job 
that I feel they are worth it. Unlike 
other tape splicers which usually come 
on a roll and are susceptible to pick~ 
ing up all kinds of hairs and dust, the 
Minette tapes have an easily removable 
backing which does not leave the tape 
until it is actually touching the film. 
It is remarkably easy to use and covers 
only two frames of film while leaving 
the tape cut short on both sides for 
mag. stripe. We are so pleased with its 
performance that we now have it listed 
in our catalogue. We are also testing 
a new tape splicer for machines which 
record on the balance stripe. It cuts 
short on both edges. It's a little 
pricey at around $50.00, but initial 
tests have been good. More on this one 
later. 

Now for a real money saver! We 
used our Canon 1014 for the first time 
last summer shooting 37 rolls for our 
film on motor cycle racing. According 
to the instructions one should get about 
ten rolls of film on a set of 6 AA batt
eries. I personally use nickel cadmium 
batteries because they can be recharged 
about one thousand times, never leak 
and give a very consistent power output. 
When buying equipment I try to keep to 
articles using these AA batteries, and 
to date I have 4 cameras, 2 calculators, 
2 cassette tape recorders and 1 electric 
razor all using AA's. Of course, one 
needs some method of checking the state 
of charge so I bought a battery charger 

from Radio Shack (about $9.00). 

While in Europe, however, I could 
not re-charge, so I used Mallory Dura
Cell batteries. I ran 16 films through 
the camera before the camera battery 
check indicated replacement was due. 
When I checked the batteries on Radio 
Shack's checker I was surprised to find 
that only one of the camera's 6 batter
ies was down. The other 5 checked out 
perfectly O.K., so I replaced the flat 
battery with a new one and proceeded to 
shoot another 16 rolls. Once again on 
checking only one battery was down. So 
I shot 32 rolls of film on only two 
batteries. According to an electrical 
friend the batteries should lose power 
equally, but the above proved true when 
I similarly tested a friend's Sankyo 
camera. This may not be true for all 
cameras or other equipment, but as far 
as I am concerned the $9.00 Radio Shack 
checker has already paid for itself by 
saving perfectly good batteries which I 
would otherwise have thrown away. 

I'm sure many SCCA members have pet 
money saving tips and good buys, and in 
these days of crazy inflation we need 
them. So come on all you penny pinchers, 
write me at HALMAR ENTERPRISES, P.O.Box 
793, Niagara Falls, Ont., L2E 6V6, and 
we'll get them into print so we can all 
save. 6 

TORONTO SUPER 8 FILM FESTIVAL 

Plans are now underway for the 1978 

Toronto Super 8 Film Festival, which 
will be held April 14 - 16. Once again 
Harbourfront is the setting for two days 
of screenings, workshops, equipment dis
plays and photographic exhibition. The 
final day is for public screenings at 
the New Yorker Theatre. For entry forms 
write to: 

The Toronto Super 8 Film Festival 
Box 7109, Postal Station A, 
Toronto, Ontario, M5W lX8. 

- 5 



The process of editing a sound film 
involves two distinct steps: 

(1) 	 Synchronizing the sound with the 
accompanying pic t ure for each 
sound take, and identifying each 
matched pair prior to cutting 
and rearranging the film. 

(2) 	 Cutting, rearranging and splicing 
the picture and sound into th~ 

finished sequence of the film. 

Before we discuss the techniques of 
these two processes, let us review the 
basic equipment necessary in order to 
accomplish this. It must be mentioned 
at this point that in order to facili 
tate the editing process, the equipment 
used professionally has achieved a high 
level of sophistication and cost. In 
addition, the professional -always uses 
work prints, A and B roll editing and 
other techniques in order to perform 
the process as quickly as possible and 
still maintain a high standard of audio/ 
visual quality demanded by counnercial 
cinema. As the majority of my readers 
are editing original material and are 
not concerned with work prints or A & B 
roll - techniques the equipment mentioned 
is of modest cost and scaled down to 
suit their purpose and pocket. 

EDITING EQUIPMENT. 

(i) Work Bench. A table or bench on 
which the equipment may be mounted. 

SOUND OFF! 

BY HARRY FRANCIS, FSAC, ASCCA 

E D I TIN G SOUND 

(The fourth of a series on 
Super 8 sound filunnaking) 

(ii) Rewind Arms. Two are required-
left and right -- and should be of the 
type that have two geared speeds -- a 
high speed for rewinding, and low speed 
in order to pull the film and the sound 
at a steady rate through the viewer and 
sound reader. 

For double system use, the spindles 
~hould accounnodate a minimum of 2 reels 
side by side (with spacers separating) 
and a friction clutch. 

(iii) Picture Viewer. There are many 
types on the market (nearly all made by 
GOKO), but ensure the image is bright, 
can be threaded and unthreaded quickly, 
and does not scratch the film. 

(iv) Sound Reader. Two basic types: 

(a) 	Single system sound that clips 0 n 
the picture viewer and reads .sound 
from striped film. 

(b) 	Double system tape or fullcoat read
er that is a separate unit. 

NOTE: Both units require headphones 
or an output socket for amplified 
speaker sound. 

(v) Synchronizing Block. It should 
have a minimum of two sprocketed tracks, 
the object being to keep the film and 
sound media locked in synchronization 
as they are pulled through the viewer 
and reader. 



(vi) Frame Counter. It is often in
corporated on the synchronization block, 
but can be purchased as a separate unit. 
It is used for precise location of film 
and sound frames. 

(vii) Splicers. Two types required: 

(a) Splicing the film; 
(b) Splicing the \" perf. tape. 

If 8mm fullcoat is used, it is possible 
to use a tape splicer for both media, 
provided you like tape splices on film. 

(viii) Other Items. Film rack, film 
measuring scale, film cement, tapes for 
joining, film cleaner, cloths and clean
ing brushes. 

The suppliers of the above special
ized equipment include -- 8/16 Products, 
Cresta, Scipio of the U.K., Audio Scope, 
Super 8 Sound of the U.S.A. In Canada, 
Halmar Enterprises in Niagara Falls can 
supply most of the equipment mentioned. 

EDITING TECHNIQUES 

Single System Sound. The first 
step of synchronizing the sound to the 
picture is unnecessary. When tight cut
ting of sound takes is desired, due to 
the l8-frame advance of sound over pic
ture, it will be necessary to transfer 
from stripe to perf. tape or fullcoat 
by means of a projector synchronizer. 
When this condition occurs, the second 
step is the same as double system. 

Synchronizing Sound With Picture. 
Although individuals have their own pet 
methods for this step, one basic tip is 
recommended, which is as follows:

When matching up each synchronized 
take, do not cut into individual shots 
until the whole roll (usually 50 feet) 
has each sound and picture take correct
ly marked and identified ana worksheet. 
It is impossible to properly synchronize 
each take when working with separated 
individual shots. The clapper board or 
re-recorded pulse signals will help to 

locate start and end of each take. 

Practice is required when winding 
film and sound through the viewer and 
sound reader to maintain a steady rate 
in order to make the sound intelligible. 
A motorized flat bed editor is ideal -
if you have $2500.00 to spare! 

Cutting the Film and Sound Media. 
Once the sound takes are marked and 
identified, both media may be cut into 
individual shots, and kept in pairs for 
ease of location. 

The film and sound can now be indi
vidually spliced in the finished sequence, 
the relationship of the two being main
tained by the synchronizing block which 
should be located between the viewer / 
sound reader and the right hand rewind 
arm. Always work from left to right. 
Don't worry about "topping" and "tail
ing" each shot at this stage -- this can 
be done later on the final cut. The 
initial "rough cut" may be assembled by 
joining with masking tape patches enalr 
ling it to be passed through the viewer 
and sound reader for checking, but must 
not be run through the proj ector until 
proper splices are made in the "final 
cut". 

For film takes which were shot si
lent it will be necessary to insert the 
corresponding number of frames of blank 
perf. tape or fullcoat. It is recommen
ded that the blank tape be pre-recorded 
with background or room level tone (am
bient noise), as this makes a smoother 
sound transition from shot to shot. 

The film's final cut must match the 
sound track on a frame for frame basis. 
Start marks must be registered on film 
and sound track leaders before removal 
from the synchronizing block. These 
start marks ar"e required for subsequent 
sound transfer to magnetic striped film 
or for double system projection method 
(silent projector, synchronizer and tape 
recorder). 

Also note the following hints:
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FINAL HINTS 

,;:':', ' Keep the film, sound media and the 
work , bench as clean as possible at all 
timeso 

Use racks or divider trays to store 
film and sound track during the process 
of assembling the finished sequence, 

otherwise some of the materials end up 
on the floor and can get neatly creased 
underfoot 0 

Allow for frames lost, in splicingo 

Take your time, since mistakes are 
causeB by rushingo 

- EDITING BENCH TOP I 

Amplifier
(Bird's eye view) 

Left 

Arm 

-1

& Speaker 

Picture 

Viewer 

0 " 
0 

'''t G 
~ 

J 
0 0 0 

Sync Right
Block Arm 

0-0-,,-0-0 t-S 
ouna 

-0-0-0-0 '--0-0 -0-0 0-0

Reader Counter 

Film Path 
0 0 0 

Tape or Fullcoat Path 
0-0- 0-0_0

Splicers 
for Film 
& Sound 

Next Article - "ADDING MUSIC, EFFECTS AND COMMENTARY TO YOUR SYNCHRONIZED FILM" 0 
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HOW COULD WE 


FORGET MARIE?? 


WE MEAN 

MARIE MIREAULT 

ASCCA 

MARIE MIREAULT, ASCCA, was one of 
the hardworking members of SCCA who was 
honored with an Associateship at the 
Vancouver Convention in August. However, 
her name was inadvertently omitted from 
the Honours List in the Fall issue of 
PANORAMA, and we hasten to proffer our 
most abject apologies to Marie. 

Marie Mireault has been an active 
member of Winnipeg Amateur Moviemakers 
club for 15 years, during which time she 
has served as Coffee Hostess, Recording 
Secretary, Secretary, Editor, Vice-Pres
ident and President. She was Librarian 
for the SCCA from 1973-76 when she took 
over the office of Membership Chairman. 
She received a Service Award for dedi
cated service to the SCCA at their 1976 
Convention in Brantford. 

Marie was for some time Winnipeg 
Club Reporter to PANORAMA,. has judged 
in film competitions, shown films at 
various organizations, held workshops 
in her home, was Treasurer for the SCCA 
Red River Reels convention in Winnipeg 
in 1974 and also worked on registration 
for that convention. She has been a 
prolific movie maker in her own right 
for 20 years and has won several prizes 
for her films. She has assisted others 
in editing their films, and taken part 
in many club films. Her efficient adver
tising of the Winnipeg Club meetings has 
helped to keep up the membership. 

Film making is only one of Marie's 

interests. She has several bowling 
trophies and was a member of the team 
who won the 1971 championship. Formerly 
Treasurer of the Women's Institute, she 
is now Vice-President and next year she 
will become President of the Institute. 

M2.rie won a "Thank you" Certificate 
for helping when the Pan-Am Games were 
in Winnipeg (she drove people from place 
to place by car where they had to par
ticipate in various sports). She does 
a lot of visiting sick friends, and has 
taken elderly ladies and crippled girls 
to various entertainments. 

Before moving to Winnipeg, Marie 
lived in Brighton, Ontario, where she 
organized the church choir in the mid
forties, was the first President of the 
Women's Legion Auxiliary, and President 
of one of the first Bowling Leagues in 
Brighton. 

In Marie's own words: "All of my 
life it seems as there was somewhere - 
something to organize. I enjoy working 
with people, and keeping active is part 
of it." 

Marie has been 22 years with the 
Federal Government, and has jus t been 
appointed Supervisor of the Technical 
Library of Headquarters Training Commanc 
Base in Winnipeg. With the study and 
research involved in addition to the 
job itself, Marie is going to have much 
less time to devote to other things and 
has reluctantly been obliged to resign 
as SCCA English Membership Officer. We 
are sorry to lose her services in this 
capacity, but congratulate her on her 
appointment and wish her every success 
and happiness in her new post. 

PLEASE NOTE: The President of SCCA 
announces the appointment as English 
Membership Officer to replace Marie: 

MR. JOHN P. LaRUE, ASCCA 
215 Barron Drive 
Winnipeg, Man. R3K OG4 
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PSA-MPD AMERICAN INTERNATIONAL 
FILM FESTIVAL - 1978 COMPETITION 

The Motion P-icture Division of The 
Photographic Society of America an
nounces their 49th Annual Festival Com
petition conducted by the Society. The 
competition is open to all film makers 
in the world, and it is not necessary 
to be a member of the Society to enter 
the competition. 

There will be th~ee separate 
categories of competition" with each 
category judged separately. Handsome 
trophies, plaques and certificates will 
be awarded for the outstanding entries 
in each category. 

CLASS "A" ENTRIES: Films made with no 
commercial or financial object in mind, 
and films not subject to any sales or 
rental agreement prior to entering the 
competition. Films made as a hobby pro
ject by amateurs . 

CLASS "B" ENTRIES: Student films made 
by students enrolled in a department of 
Cinematography -- usually at the college 
level. 

CLASS "c" ENTRIES: All films that do 
not qualify in Class "A" or Clas s "B". 
Short commercial subjects, etc. 

All entries must be received by the 
Festival Committee on or before May 15, 
1978. Films will be judged in Illinois, 
and winning films will be shown at the 
Gala Premier during the PSA Internation
al Convention in Denver, Colorado, from 
August 8-12, 1978. For complete rules 
and entry forms please write:-

Mr. James Meeker, Festival Chairman 
1329 Hilltop Drive 
Milan, Illinois 61264 
U.S.A. 

PSA-MPD TEENAGE FILM FESTIVAL 

1978 COMPETITION 


The Motion Picture Division of 
The Photographic Society of America 
announces the inauguration of a Teenage 
Film Festival to be conducted by the 
Society and the Motion Picture Division. 
PSA-MPD has been conducting the American 
International Film Festival for nearly 
fifty years, and has had a category for 
college level students for over fifteen 
years. 

The PSA-MPD Teenage Film Festival 
Competition will be exclusively for 
students enrolled in any school in the 
9th through the 12th grades. Entries 
are limited to students in the United 
States and Canada. Entries may be in 
Regular 8mm, Super 8 or 16mm. Entries 
may be in black and white or color. 
They may be silent or sound: the sound 
may be magnetic stripe, optical, or 
sound on tape. The total length of the 
film should not exceed 30 minutes. 

Films will be judged in the Chicago, 
Illinois area, and handsome trophies 
and/or certificates will be awarded the 
Winning and Honorable Mention films 
selec ted by t ,he panel of judges. Some 
of the Winning and Honorable 'Mention 
films will be shown at the PSA Inter
national Convention in Denver, Colorado, 
August 8 - 12, 1978. 

All entries must be received by the 
Festival Committee on or before May 15, 
1978. For complete Festival rules and 
entry forms, please write: 

Mr. Peter B. Crombie 
Teenage Festival Chairman 
5163 W. 88th St. 
Oak Lawn, Illinois 60453 
U.S.A. 
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s. C. c. A. CONVENTION 


The 1978 SCCA Convention will be 
held at the Holiday Inn,London, Ontario, 
August 25 - 27, 1978. Watch for details 
in future issues of PANORAMA. 

London is 38 miles from Stratford, 
home of the famous Stratford Festival. 
If enough people are interested, it is 
planned to charter a bus from London to 
Stratford on Thursday, August 24, have 
dinner in Stratford, and go in a party 
to the theatre, then back to London. 

The play for that evening has not 
yet been announced, but if a block of 
seats is required it will be necessary 
to reserve them as soon as the announce
ment is made. In order to give the Com
mittee some idea as to how many seats 
should be reserved, will all those who 
are interested please advise the Editor 
before January 15th how many seats you 
might want. This is not a commitment 
to purchase tickets, but an indication 
of genuine interest. 

Name of play and ticket prices 
will be published in PANORAMA as soon 
as available. 

"AUSTRALIA'S TEN BEST ON EIGHT" 

"Australia's Ten Best on Eight", 

the world's oldest International Amateur 
Film Festival of 8mm films, will again 
be conducted in February/March, 1978. 
Now in its 31st year, this Festival is 
restricted to amateur 8mm film (regular 
or Super 8). 

The 1978 Festival, for the first 
time will incorporate a Junior Division 
solely for 8mm filmmakers who are under 
19 years of age on the closing date. 
Entries in the Junior Division will be 
judged separately by a panel of expert 
judges, who will select the Junior Ten 

Best on Eight. A special trophy and 
Certificates of Merit have been alloca
ted for these films. 

The top ten films of the Junior 
Division will be submitted to the regu
lar Festival's final judging panel, and 
will then be further judged in open c~ 
petition, where they will be eligible 
for further awards in addition to those 
already gained in the Junior Division. 

Films entered in the Junior Divis~ 
ion may have been made by an individual 
or a group, provided that ALL members 
of that group are under 19 years of age 
on 13 February 1978. The film_must be 
entirely the work of juniors, and no 
assistance may have been received from 
any person above the age limit in the 
actual making of the film. This age 
restriction does not apply to actors or 
to others appearing in the film, nor to 
film processors or magnetic striping of 
film. 

Entrants in the Junior Division 
must complete BOTH the Junior Division 
entry form AND the regular entry form. 
Entry fee of $1. 00 (Aust.) must accom
pany each entry. 

CLOSING DATE for both films and entry 
forms is 13 February 1978. Judging will 
commence 18 February and conclude 26 
February, 1978. Public Screenings of 
award winning films will form part of 
the Moomba Festival of Arts on March 8, 
9 & 10, 1978. 

ENTRY FEES are $2.00 (Aust.) per film. 
Junior entries $1.00. 

RETURN OF FILM: Films will be returned 
oy surface mail at expense of Festival. 
Entrants desiring return by other means 
should enclose return costs with entry. 

TROPHIES will be awarded to the top ten 
films of the Festival, with additional 
awards for most creative use of sound, 
photographic quality, best junior entry, 
etc. Certificates of Merit will be 
awarded to the best films in each cate
gory not receiving a "Ten Best" Trophy. 
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The total value of trophies will exceed 
$1,000. 

For further information and entry 
forms, write 

The Competition Secretary 
"Australia's Ten Best on Eight" 
12-14 Tannock Street 
North Balwyn 
Vic toria, 3104 
Australia 

IIADVENTURES IN TRAVEL PHOTOGRAPHyll 
By WALTER THEUERLE, MD, FSAC, APSA 

At last a book has been published 
which will answer many of the questions 
that are asked about photo-travel, and 
will hopefully help cine amateurs elim
inate some of the flaws which impair so 
many of their travel films. This book 
was not written to be a literary master
piece, but solely for the purpose of 
imparting a wealth of practical informa~ 
tion and suggestions to those amateurs 
who want to make good travel films. 

The author, Walter Theuerle, is a 
doctor of medicine practising in Flint, 
Michigan. He is also an amateur cinema
tographer who has won over 47 trophies 
and awards in motion picture competi
tions. Combining his love for travel 
with his love for photography, Walter 
Theuerle has visited 83 countries with 
both movie and still cameras, and has 
filmed some of the most remote areas of 
the world, including the Amazon jungle, 
New Guinea swamps, Sudan and Ethiopia, 
Tibet and Nepal, MaChu Pichu and Kili

"Adventures in Travel Photography" 
not only recounts some of the author's 
own experiences when filming abroad but 
also gives very practical advice on 
everything from preparing equipment for 
the trip, down to hints on showing the 
finished product. Among the subj ects 
discussed are -- how to save money on 
travel pictures; care of photo equipment 
while travelling; laws and Customs re
quirements in foreign lands; importance 
of composition and story line; how to 
photograph people; night pictures; tra
vel pictures in bad weather; the best 
time of day to get certain effects since 
the colour of the landscape will change 
with the time of day; editing a travel 
film, sound recording and showmanship. 

Dr. Theuerle emphasizes the impor
tance of thorough research to get all 
possible information about the plac~s 
it is planned to visit before starting 
out. He also stresses the importance 
of a planned story line to maintain the 
continuity of your travel film. 

He also writes - "Telling a story 
with your pictures is like telling any 
story with your mouth. You should have 
some main object on your pictures which 
will be repeated, and have at least the 
same obj ect on subsequent pictures so 
that your story will go from one picture 
to another with some continuity." 

"Always use your imagination and 
think what emotional impact your story 
will have on the future audience. Your 
story should have some emotional effect. 
You can tell an educational story or 
tell something just to entertain the 
audience, but the emotional impact will 
always be the most important. You have 
to reach the people's souls, not only 
their eyes, with your travel picture 
story." 

For your copy of "Adventures in 
Travel Photography" send $5.00 to

Dr. Walter Theuerle 
2523 Clio Road, #205 
Flint, Michigan 48504. 
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BRAMPTON MOVIE CLUB 

A group of keen filmmakers attended 
a meeting on the evening of Monday Nov. 
14th with the object of forming a new 
movie club. The organizer managed to 
interrupt the lengthy technical discus
sions long enough to establish a few 
points. 

The group expressed a desire for 
the meetings to continue, so the Bramp
ton Movie Club is off and running. We 
decided to meet on the first Wednesday 
of each month temporarily at the home of 
the organizer. Several possible leads 
were suggested for a place to meet, so 
the search is on. 

For our next meeting we are view
ing and "criticizing" each other's best 
films. Let's hope we don't fallout at 
such an early stage. We even talked 
about our first production, for which 
most favoured a documentary. Who knows? 
You might hear from us again! 

--HARRY HAYLOCK 
Club Reporter 

ST. CATHARINES PHOTOGRAPHIC CLUB 
MOVIE DIVISION 

A good turnout enjoyed the November 
1st meeting of the St.Catharines Photo
graphic Club's movie division. Feature 
of the evening was the annual Ian Sprag
gon competition. 

Films viewed were "Victoria, B.C." 
by Mary Cosgrove, "Ellen vannin" by 
Harold Cosgrove, "Making Bagpipes" by 
David Hodnutt and "The Tireless Tourists 

in Europe", by Ross Brush. 

Davi d Ho d nut t was declared the 
award winner by donor Ian Spraggon. 

Tom Fraser chaired the meeting and 
introduced the film makers and donor of 
the award. 

--ROSS BRUSH 
Club Reporter 

LETHBRIDGE MOVIE MAKERS 

Film night in Lethbridge 
Tuesday, October 25, 1977 
Attendance 14 members. 

PRELIMINARIES: 
Bob Reed is collecting films for 
entry in our Advanced and Selective 
Music competitions. The judges are 
to be members of the Calgary Club. 

PROGRAM: 
A most interesting group of fine 

Super 8 films were shown: 

Hans Pfeffel - A visit to Waterton Park; 

Fairmont Hot Springs; and to the Kaiser 

Corporation multi-million-dollar mining 

operation to secure coal for sh i pmen t 

to Japan. 

Robert & Gay Webber - "A Weekend Outing", 

a film taken in the superb scenic areas 

of Yoho National Park. 

Rea & Dale Tagg - "ROME", a record of 

their recent visit 
and also to the tragic 
of Pompeii. 

to the Eternal City 
but famous city 

REFRESHMENTS: 

to 
All too soon 

come to an end, 
the 
but 

film program had 
the chew-chatter 

session was the usual pleasant wind-up. 
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BANll.l.£T 

The Lethbridge second annual Award 
and Banquet night on Saturday, November 
lOth, 1977, at 6:30 p.m. in the Windsor 
Room of the Park Plaza Motor Hotel. The 
attendance of 40 was made up of 10 mem
bers and guests of Calgary Club and 30 
from Lethbridge. The Calgary contingent 
of ten was very good considering the 
l38-mile drive in -18 degrees C. and a 
quantity of snow on the ground. 

Club President Dale Tagg welcomed 
those present, especially previous club 
members Mr. & Mrs. Marcel St. Onge and 
Dr. & Mrs. Leo Niilo. He also welcomed 
the manager of Canadian Western Natural 
Gas Co. and his wife. 

Max Baines was in charge of the 
lighting; he and Bob Reed filmed the 
event in single sound; Gay Webber kept 
the business end in good order; Robert 
Webber handled the announcements of the 
award winners and screened the competi
tion and other films. 

The film program was as follows: 

Selected Music Competition 

"Meet Mr. Callahan" -- an animation 
by Robert and Gay Webber -- runner up. 

"Transitions Galore", an animation 
by L. Somerville -- award winner. 

Advanced (Open) Competition 

"My Home Town" -- a Lethbridge film 
by L. Somerville -- runner up. 

"Cowboy Country" -- a Western film 
by Robert and Gay Webber -- award winner. 

The M.C., Dale Tagg, presented the 
awards and thanked the Calgary Club for 
being the judges. 

A special trophy was made and pre
sented by Bill Furgeson to Max Baines 
in recognition of his three successive 
wins in the Advanced (Open) competition. 

Other films shown were:
An experimental short film showing the 

effects of coloured and other filters 
used singly and in various combinations. 

"More Than Licking" by Leo Niilo, using 
postage stamps to illustrate Canada's 
history, people, economy, animals, etc. 

"Rome", a record of the recent visit of 
Dale & Rea Tagg to the Eternal City and 
to Pompeii. 

Aloha. 
The event wound up with coffee and 

sandwiches and the recounting of some 
of the happenings of the evening. 

* * * * * 
On a cold night (-20C,-4F) Tuesday, 

November 22nd, 12 hardy and dedicated 
movie enthusiasts congregated at the 
usual meeting place to do a little busi
ness, recount a few highlights 0 f the 
club banquet of three days ago, look at 
some good films, and enj oy the period 
of 'coffee and' afterwards. 

An item worthy of note: President 
Dale and his good wife Rea are regular 
attenders and have to drive one hundred 
miles for each meeting. This time they 
brought a guest with them, Gordon Brink
hurst, also from Cardston. 

The film program was as follows:

Four films entered in the club's 
recent competitions but not screened at 
the banquet night were: 

Art Dawson's "Rhythm on Ice" 
Verna Reed's "Hill Top Riding Club" 
Rea Tagg's "Meet Miss Lisa" 
Dale & Rea Tagg's "And Then Spring 

Arrived" . 

And a non-competition film: 

L. Somerville's "Churchill Tour". 

And so another meeting completed in 
the Club's unbroken 19 years of service. 

--A.L.H. SOMERVILLE 
Club Reporter 
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OTTAWA MOVIE MAKERS 

The first Fall activity was our 
regular monthly meeting. It featured a 
film screened by Jean Pierre Imarigeon. 
The film was made while he and his fam
ily were holidaying in the Caribbean. 
Most of the footage was shot on board a 
sailboat. It is an excellent film taken 
dur ing various weather conditions, and 
beautifully illustrated a carefree and 
exciting holiday. Lois Fowler related 
activities of the Vancouver convention. 
Several other members brought films -
"Poor Man's Fortune" by George Scheuriff 
and an anima ted film by a new member 
last year, Chris Needham. This year the 
Committee decided to screen a nostalgia 
Club film at eacb of our meetings. A 
l6mm colour silent movie made in 1956 
entitled "Fowl Play" was thoroughly en
joyed by all, especially new members. 

The October meeting was well atten
ded . Eight or ten fifty ft. films were 
entered in our annual "QuickIe" Contest 
which was judged by T. Vic tor Adams of 
Adams,_ aI\d .Associates.. ' The winner was 
Henry Sedziak ~ The subject was a spoof 
on tile friendly rivalr.y between club 
group~. .J , 

I 

, An invitatio'n from the Montreal 
Movie Makers to visit their Club was 
accepted. Approximately 15 members made 
the trip on Saturday, 22 October. Some 
members stayed overnight at the Ramada 
Inn. .Ken Cooper conducted a workshop 
in the afternoon. After cocktails a ·t 
six fwe enjoyed a sumptuous buffet. This , 
was followed by a program of films from 
both clubs. Frank Pilon, their Presi
dent, invited everyone after the program 
to a hospitality suite. Your reporter 
left for Ottawa after 01:00 hrs and the 
party was still in full swing •. .,J ' 

The November "meeting program con
sisted of a film and discussion by Mike 
Handley of Carleton University Televi
sion Production D~partment. The subject 
was the dUtires an4 re,sponsibilities of 

all members of a movie production crew. 
A lengthy discussion period followed. 
Several members conduc ted a display of 
movie making equipment and gadgets that 
they found of a historic and practical 
value. The meeting closed with a film 
"Florida Holiday" by your reporter. 

We were all saddened by the passing 
of Louis Geor ge Br is tow at the young 
age of 43. Lou was an enthusiastic and 
loyal supporter of the Club. Members 
of other clubs will remember him as the 
postman in the film "The Postman Calls 
Twice", which won the Garlick Award in 
1976. Lou attended as many conventions 
as he could and was the only member from 
Ottawa other than Gord and Lois Fowler 
to take the long trip to Vancouver. He 
was the principal male performer in a 
film now being produced by our Gamma 
group. His pas,sing has pla~ed its com
pletion ' in a doubtful position. 

. f 

..L WI .J --BOB DIXON 
l Club Reporter 

•• '. + . ........ 

1 £-' 

THE TORONTO MOVIE ' CLUB 
...... 'J J 

The recent Photo Caravan alerted 
over 100 filmers to the Toronto Movie 
Club, and attendance since has swelled 
to a stimulating high ~ We are trying 
to make these new members feel welcome, 

and are.. running special "Film Critiques" 
to help with their films. 

The gift of a new Chinon Sound 
Camera to the Club >called for a demon
stration of its use and capabilities. 
A Chinon s alesman graciously obliged. 

Our excellent program included:

"Mexico" - by' Shirley Leff 
"Land of the Bighorn" - by Len Mitchell 
"Caribana 77" r - by ' Mike Adamski 
"Niagara" by Richard Vielrose 

1 

Win. Black's social session after
wards topped an excellent evening. ~ 
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November 3, 1977 

Film makers Harold & Mary Cosgrove 
of Ha1mar Enterprises, Niagara Falls 
shared the limelight with their pet cat 
at this meeting. Harold brought a table 
full of goodies calculated to put our 
films into "contest" category. Harold 
has equipment that will solve many of 
our basic filming problems. He demon
strated a cha:i,n foot pod which screws 
into the bottom of the camera, and pro
j ected footage shot using this device. 
A fluid panhead was also demonstrated 
with filmed footage -- very convincing 
proof of a gadget's effectiveness. A 
Super 8 backwinder to superimpose titles 
on live action was of special interest 
and results were demonstrated on screen. 
Other gadgets to improve the quality of 
films were discussed, and Harold gave 
us a great many helpful hints that made 
the evening most worthwhile. 

The frosting on the cake was 
. Harold & Mary's award winning 

_ .: film "Trapped" , in which the 
family pussy steals the show. 
"Pussy" has acquired a hilar

ious English vocabulary since our las t 
viewing of this delightful bit of non
sense. 

An exciting film on the Isle of 
Wight Tourist Trophy Motorcycle races 
was a duplicate and triggered a helpful 
discussion on the quality of duplicates. 

"Dry Bones", an English club film, 
in which some Halloween skeletons jive 
to music with a beat, provided a chuck
ling climax to a most informative even
ing. 

* * * * * 
November 17, 1977 

Three members' films provided an 
excellent program for this evening: 

"Stockholm" by Ka1jo A. Lehe1a 
"Egypt - The People" by A1 Ainsworth 
"Success Story" by Jack Carey 

Ka1jo's film on Stockholm covered 
that city's intriguing features in a 

revealing fashion, and Ka1jo had re
searched the historical data carefully. 

A1' s film on Egypt's people was 
very appealing, as was his music and 
commentary. The research A1 does on a 
country prior to his visit alerts A1 to 
the shots he should take to highlight 
that country's interesting features. 

Jack's film, "Success Story" is a 
scholastic and filmic masterpiece. I 
wish it could be made available to peo
ple throughout the world with commentary 
in their own language. It illustrates 
how nature protec ts the insect kingdom 
against its predators and adverse cli
matic conditions, and the close-ups are 
breathtaking in their exquisite perfec
tion. Truly a labour of love, years in 
the making! Take a bow, Jack! 

* * * * * 
December 1, 1977 

A workshop on the use of Letraset 
was both educational and entertaining. 
Mr. Jerry Gingrich, Letraset's Sales 
Manager for Cen tra1 Canada, with the 
aid of slides, explained how to use 
Letraset devices. Then, to everyone's 
delight, he supplied each member with a 
kit and a burnisher tool. The kit con
tained a Letraset alphabet sheet and 
several little designs to apply to a 
cardboard name tag. The members were 
to creat~ an original name tag from the 
devices supplied. There wasn't time to 
complete the tags at the meeting, and 
members are to finish them at home and 
wear them at the next meeting. 

The program ended with two films 
from the Canadian International Amateur 
Film Festival: 

"Listen to the Mockingbird" 
by Sidney Laverents 

"Transition" by Dorothy Orr and 
Othe1 Goff. 

--FLORENCE MERRITT 
Club Reporter 
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A Comparison of Running Times

5-42 

8 mm, Super 8, 16 mm, and 35 mm 

Motion Picture Films 


RUNNING TIMES AND FILM LENGTHS FOR COMMON PROJECTION SPEEDS 

8mm Super 8 16 mm 
35 mm 

FILM FORMAT (80 Frames per Foot) (72 Frames per Foot) (40 Frames per Foot) (16 Frames 
per Foot) 

PROJECTION SPEED IN 18
FRAMES PER SECOND 

24 18 24 18 24 24 

RUNNING TIME AND Feet Frames Feet Frames Feet Frames Feel Frames Feel Frames Feel Frames Feel Frames 
FILM LENGTH 

Seconds 1 
2 
3 
4 

5 
6 
7 
8 

9 
10 
20 
30 

40 
50 

Mi nutes 1 
2 
3 
4 

5 
6 
7 
8 

9 
10 

0 18 I) 24 0 18 0 24 0 18 0 

0 36 0 48 0 36 0 48 0 36 1 

0 54 0 72 0 54 1 0 1 14 1 

0 72 1 16 1 0 1 24 1 32 2 

1 10 1 40 1 18 1 48 2 10 3 

1 28 1 64 1 36 2 0 2 28 3 

1 46 2 8 1 54 2 24 3 6 4 

1 64 2 32 2 0 2 48 3 24 4 

2 2 2 56 2 18 3 0 4 2 5 

2 20 3 0 2 36 3 24 4 20 6 

4 40 6 0 5 0 6 48 9 0 12 

6 60 9 0 7 36 10 0 13 20 18 

9 0 12 0 10 0 13 24 18 0 24 

11 20 15 0 12 36 16 48 22 20 30 

13 40 18 0 15 0 20 0 27 0 36 

27 0 36 0 30 0 40 0 54 0 72 

40 40 54 0 45 0 60 0 81 0 108 

54 0 72 0 60 0 80 0 108 0 144 

67 40 90 0 75 0 100 0 135 0 180 

81 0 108 0 90 0 120 0 162 0 216 

94 40 126 0 105 0 140 0 189 0 252 

108 0 144 0 120 0 160 0 216 0 288 

121 40 162 0 135 0 180 0 243 0 324 
135 0 180 0 150 0 200 0 270 0 360 

24 1 8 
8 3 0 
32 4 8 
16 6 0 

0 7 8 
24 9 0 
8 10 8 

32 12 0 

16 13 8 

0 15 0 
0 30 0 
0 45 0 

0 60 0 
0 75 0 

0 90 0 
0 180 0 
0 270 0 
0 360 0 

0 450 0 
0 540 0 
0 630 0 
0 720 0 

0 810 0 
0 900 0 

NOTE: Diagrams of the film fo rmats , including dimensions to indicate size and loca
tion of both image area and sound stripe, are given in the following ANSI Standards: 

Format 
Camera Aperture 

Image Area 
Projectable 
Image Area 

Sound Stripe 
Location 

Photo Sound 
Record 

8 mm 
Super 8 
16 mm 
35 mm 

PH22.1 9 
PH22.157 
PH22.7 
PH22.59 

PH22.20 
PH22.154 
PH22.8 
PH22.58 

PH22.88 
PH22.161 
PH22.87 

-

-
PH22 .182 
PH22.41 
PH22 .40 

These standards are available from American National Standards Institute, Inc., 
1430 Broadway, New York , N. Y. 10018. 



TYPICAL RUNNING TIMES OF FILMS 

FILM FORMAT 
',' 

8 mm Super 8 16 mm 35 mm 

PROJECTION SPEED IN 
FRAMES PER SECOND 

18 '24 18 24 18 24 24 

INCHES PER SECOND 2.7 3.6 3.0 4.0 5.4 7.2 18.0 

FILM LENGTH AND 
SCREEN TIME 

Min Sec Min Sec Min Sec Min Sec Min Sec Min Sec Min Sec 

Feet 50 
100 
150 
200 

3 
7 

11 
14 

42 
24 
7 

49 

2 
5 
8 
11 

47 
33 
20 
7 

3 
6 
10 
13 

20 
40 
0 
20 

2 
5 
7 
10 

30 
0 

30 
0 

1 
3 
5 
7 

51 
42 
33 
24 

1 
2 
4 
5 

23 
47 
10 
33 

0 
1 
1 
2 

33 
07 
40 
13 

220 
300 
400 
500 

-
22 
29 
37 

-

13 
38 
2 

-
16 
22 
27 

-
40 
13 
47 

14 
20 
26 
33 

40 
0 

40 
20 

11 
15 
20 
25 

0 
0 
0 
0 

-
11 
14 
18 

-

7 
49 
31 

-

8 
11 
13 

-
20 
7 

53 

-
3 
4 
5 

-

20 
27 
33 

600 
700 
800 
900 

44 
51 
59 
66 

27 
51 
16 
40 

33 
38 
44 
50 

20 
53 
27 
0 

40 
46 
53 
60 

0 
40 
20 
0 

30 
35 
40 
45 

0 
0 
0 
0 

22 
25 
29 
33 

13 
56 
38 
20 

16 
19 
22 
25 

40 
27 
13 
0 

6 
7 
8 
10 

40 
47 
53 
0 

1000 
1100 
1200 
1600 

74 
81 
88 
-

4 
29 
53 
-

55 
61 
66 
-

33 
7 

40 
-

66 
73 
80 
106 

40 
20 
0 

40 

50 
55 
60 
80 

0 
0 
0 
0 

37 
40 
44 
59 

2 
44 
27 
16 

27 
30 
33 
44 

47 
33 
20 
27 

11 
12 
13 
-

7 
13 
20 
-

NUMBER OF FRAMES SEPARATION BETWEEN SOUND AND PICTURE 

8mm Super 8 16 mm 35 mm 

MagnetiC Track 56 18 28 28 

Optical Track - 22 26 20 

Figures in the table are for reel-to-reel projecllon in which the sound precedes the picture. 

25 frames per second used for 16 mm TV films, and increasingly for other 16 mm sound films, 
in 50 Hz countries. 

MOTION PICTURE AND AUDIOVISUAL MARKETS DIVISION 

Rochester, N. Y. 14650 


Allanta , Ga. 303 18 ' 1775 Commerce Dr.. NW. (P O. Box 4778. Federal Annex 30302 ), Phone : (404) 35 1-6510 

Dalias, Tex. 75235: 6300 Cedar Springs Rd .. Phone: (214) 351-322 1 


Hollywood, Calif. 90038: 6706 Santa Monica Blvd. (P.O, Box 38939), Phone: (2 13) 464-6131 

Honolulu, Hawaii 96817: 1122 Mapunapuna 51. (P.O. Box 17007), Phone. (808) 633-1661 


New York, N,Y. 10036: 11 33 Avenue of the Americas. Phone: (212) 262-7tOO 

Oak Brook, III. 60521 : 1901 West 22 nd 51., Phone: (312) 654-5300 


San Francisco, Calif 94109 3250 Van Ness Ave. (PO. Box 3145, Rincon Annex 94119), Phone, (415) 776-6055 

Washington, D.C. 20024 : 500 12th Street. SW" Phone : (202) 554-9300 


11 you are not in the United States 01 America , please contaci the Kodak company in your country. o r 
the Internationa l Photographic Division. Eastman Kodak Company. Rochester. N.Y. 14650. U .S.A. 
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